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2） ハイデガー（2003b）の第 15 節参照。
3） この本は出版翌年に帝国学士院賞を受賞した。後で触れるが、改訂版は息子も関わり、
　1966 年に出版された。












　たのが、1970 年代当時、自給率は 1％程度になっていた。cf．伊藤（1979: 627-45）。
10） cf．溝口・吉田・山本・奥田・澤口・他（1976）；姫田（1976）；「第 11 回明漆会ゼミナー
　ル記録」（未公刊）。
11） 経緯は、志賀（2012）参照。
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　のである（ハイデガー 2003b: 180）」；「目立たないこと
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　という・・・性格（207）」；「最も身近な道具的存在者の構成的な契機である目立たな
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道具への視線
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Turning Our Gaze toward Tools
Ken MARUTA
?We can divide the ‘things’ we encounter in the world into three categories: 1) natural things, 
including living things such as animals and plants; 2) human beings; and 3) artefacts. Artefacts are 
objects made by humans using natural materials. They are basically tools designed for particular 
human purposes. Human beings have turned both themselves and natural things into objects of 
refl ection in an attempt to understand their essence. But what about artefacts? Very few thinkers 
have given serious consideration to man-made things such as tools. Thus, the philosophical status 
of tools is not very high. However, our lebenswelt is today literally covered with tools. It is not 
uncommon to look around us and see no natural things or human beings, only artefacts. Given such 
an extraordinary situation, should we not start investigating the realm of tools in earnest? Yet, what 
kind of gaze can we turn on artefacts? Such are the themes of this article, which takes Heidegger’s 
well-known conception of tools as a starting point and explores the world of a particular cultural 
tool, the urushi bowl, concluding with critical refl ections on Heidegger’s view of tools.
